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IX. Text of I'.Er.:l'.u Egn’kl 'h'.n'ltu.]:l. 'II_:_:I;

Eyorpei (“"false bell"), a musical plece, was origimally
named ta {"E.ﬂ.llt hq'll"‘,l. bocause it Imitated the sound
of a taku (to in Chinese, a hand-bell with a clapper).
cnnilqudntlrlhe ingbrument |the bambods Fluke on which the
plece was played] was called a "false bell.” and so was the
pleca.

Since the cakua and the rei (11 in Chinese) ara
similar, in later ages people misrook the latter for che
former and colned the name kyorel (“false bell"™).

Then L& it mot & great miscake co assume chat, just
because the inseruwment f8 usually cfllad shakuhachi, "kyorei™
is mothing bur the name of a plece?

Fuke-zenji (in Chinese, F'u Hua Ch'an Shih) was -i Zen
Buddhise priesc of great learnl in the T'ang dynasty. He
lived in Chen Provinee and was plesased with h uninhiblited
Zen spiric.

Ringing a4 caku, he would go to cown and say To PASSETS-
by: Myororal myOrSda, sncOral antdda, Shihd hachimenrai (ya),
sen m& {ya), Tengada.d "If attacked In the Light,

T will strike Back In the H ht. If attacked in the dark,
I will strike in che dark. f actached from all quarters, I

will scrike a3 a whirlwind does. If actacked from the esapry
sky, [ will chrash with a frail."

fne day, a man named Che Haku {(Chang Po in Chinese)
of Ho Ran province, heard these words and revered the priesc
Fuke for hkia BEEAL virtue. He appealed o the priest for
permission o follow him, but the prlest did not accept him.

Hoku (Cheng Po) hed previcusly had a taste for playing
pipes. Having listened to the sound of the Priesc's bell, he
at once made a [bamboo] Elute and imicaced the sound.
[Thereafter] he played the sound unciringly on cthe flute
and naver played other pileces.

- Since he made the ssund of the ball on his Flute, he
named the £lute “kyotaku.” This tradition was handed dowm

in his family for sixteen generations. [From Ché Haku toe Cho
Ein, his son, and po Ch¥ Han, his grandson; ChE Kemn, the son

of Chi Han, had the pseudonym Tail-BEyS. Then, to ChD Ryo, ChE
Riku, ChE ChE, ChE Gen, ChE Ehi, Ch¥ An, Ch¥ Tan, ChE Ren, ChE
%an, Chd 5hi, whose pseudonym was 5hi-55, ChG YO, the Eifteenth
generacion, and Che San, the sixteenth genervacion.] The
descendant named San (Cho 5an) had already mastered che tradltlon
in his thirtles.
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Since he was a deveur believer in Buddhism by nagure,
he went o che prefecture of Hsli-Chow (Jo=-shlT in Japanese)
to scudy len Buddhism with a priest at the temple Hu-kwo-sgl
{Gokoku]l in Japanese) of Ling=-Tung (Relcd in Japamese).

[Ac the same Chime] leulhin.5 4 Japanese Buddhisc
priesc, was also scaylng there to study Zen. HReing
coempanicons in thelr studies, Gakushin and San had much in
comeon and became good friends.

ne day, during a quiet talk, the conversation turned
te the story of the kyotaku tradition, which had been
originacted by San's ancestors and transmitted down to his
time. San then tuned the instrument and played fe. The
strains £rom the flute were captivating.

Gakushin was impressed [by the sound] and expressed
great admivation, saying excicedly: ‘"Wonderful! E=zquisite!
From the various flures of rche world I have never heard such
pure sgunds or such beauriful music. This is music ©o be
admired and cherished. 1 beg you o teach me one plece so
that T might incroduce this exquisire sound to Japan aod
pass ir on to posterity." Then San performed om the flute
again for Gakushin and ler him learn the susle,

Gakushin studied the art of the kyoraku. As the days
passed, he went to the heart of Zen philosophy and attalned
proffciency in che kyocaku; fimally he took leave of San
[co return to Japan]. Gakushln left Hsli-Chow for Ming-Chow,
where he unmoored his ship. It was in the sccond year of
Pao-Yu in the reign of Emperor Li-Tsung of the Southern
Sung Dyvnascy char he returned to Japan, where it was the sixth
year of Kench®,® in the reign of Emperor Gofukakusa. There-
after, Gakushin confined himself in a mountain Eemple at
Eryasan, sometimes visiting the capital [Eyete].

Years passed, and he Euundgd a4 Buddhist cemple nanmed
Saihdil in the province of Kish@,' where he cstablished his
permanent abode. Because of his great virtue, Gakushin
became known by the title Dai-zenji (“Grear Mascer of Zem'),
and the number of his discIples Increased day by day.

Among his numerous students, there was one called
Klchiku. The more earneat he became in his devotion to Zen
Buddhism, the more ardent was his admiration for his master.
Gakushin also teok a more kindly interest in him tham in other
students. One day Gakushin told Elchiku: "When I was
[studying] in the esuntry of Sung, I was instructed in the
kyotaku and I perform on it well even today. I would like to
initiate you in this fluce in the hope that, as my successor,
you will pass chis arc on te postericy.” HKichiku, dancing -
for joy and expressing hie gratlitude, recelved instrucelon inm
chis susfic and atcained proficiency in the instrument. He
cook delight in playing Lt everyday untiringly. There were
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four more atudents--Eokusalku, Risei, HFfu and 58 jo--who also
learned chis flute well. Thevy were known to the world under
the [collecciwve!] ticle Shikofi (“"Four Devoted Hen").

Later, having a deslre to practice fcinerancy, Kichiku
gsked the mascer for permission to take his leave. He wished
o play this Elute in the streets and ac every gace, and to
let all the world know this exquislite music. CGakushin sald,
“Well: What a Fine ambition " Kichiku departed Eisho
immediately and before leng arrived at the shrine of
Bokiizo-di, at the top of Ht. Asamagatake inm the ovince of
ci-ghi. Maving confined himself in the shrine), Eichiku
:m:enr.ra:;d srrenuously on his devotions, p-'r:jri.ng daup into
the nighe. When he was about to Fall asleep, he had a vivid
inspired dream: Kichiku was poling a punt, alone on the sea,
admiring the full soon. Suddenly a dense fog covered every-
thing and the moonlight, too, grew dim and dark. 'I_'I'|ml|.15'|:|
the fog, he heard the sound of a flute, desclate and
sonprows,  The beauey of the sound was beyond description.
Shorcly the sound ceased. The fog got thicker and thicker
and became a dersge mass, from which the wonderful sound of
che fluce emer&td lagain}. Kichiku had never heard such an
exquisice sound.

In his dream he was dnpl{nlnlpirud and wished co
imivare the sound wich his kyotaku. Then suddenly he
swakened from the dream, and found ne trace of the mase of
fog or the punt and pole; bucr the sound of the flute scill
lingered im his ears,

Kichikuy thought it very wondrous, Tuning his kyotakuy
he cried to imitate with it cthe two strains of musie in the
:Eea.?l Eventually he succeeded In reproducing the sound on

] uga.

He immediately returned to Kishuo and told Gakushin,
his master, about the dream and the susic he learned {ﬁﬁm iEe.
Then Kichiku asked the master to name the twe pleces. The °
master said, "That must be a gife from che Buddha! What you
heard first shall be called Mukailli (“"Flute in che Fﬂgﬂ Sea),
and what you heard next shall be named Eokuji (“Flute cha

Empey Sky'").

Thenceforeh, as he went o and fro on che road, Kichiku
played kyotaku, (the piece] which he had learned Eirst; and
when he was requested to perform something novel, he played
the owe newly scquirved pleces,

Monks in later ages have become ignorant of this matter,
and play cthe latter two pleces indiseriminately; they alwayas
cake k{ﬂﬂlhﬂ for cthe name of a musical plece and never consider
i we be the name of the inetrumenc [as well]. Furthermore,
confused by the owo similar bells taku and rel, they have
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turned the name Lnto kyorei. Thus, the name hag losc its
original significance. DBesides, every one of these monks
has made up something novel. There are thousamds of tunes
and tens of thousands of techniques, and everyome plays
che flute at his own pleasure. Lt is depluruggn that EEE
inicial incencion of Ch¥ Haku has vanilshed completely.

In che cnnqludi:g vears of his life, Eichiku lived
in che east of Eyotro oecasionally went -buT& in the
capital city. Eventually he caught this music o Jinsal.
This heritage was handed down from Jinsal to Gihaku, from
Cihaku to Rinmed, from Rimmel to Kyofm, and Erom Hygfﬂ o
Kyom. Kyomu is identical with Kusunoki Masakatsu,ld whe
was descended from the Emperor Bitatsu. The Southern
Dynasty was at a low ebb and all lts adherents were doomoed.
Mo matter how ardent his ehivalrous spiric, no matter how
brave his will, Eusunoki realized what che times had wrought,
and shut himself up [in Yamate, Lnstead of rﬂlllfﬁ an army
in vain]. [One day he left im secret for GOeh@.1%] There
he met Kyofm, from whom he learned the tradicion [of che

kyocaku].

Eyomu did mor ceke tha tonsure of Wear canunict; dress.
He wore everyday unpltttrgﬁﬂ clothes. He hung a karal? from
his neck, carried 2 beinSl® and covered his face with a dome-
shaped basket-hat. L7

Razbling about castle towns, he sounded the kyotako
from do to door. For a long trip, he braced himself with
a shukinl® aver his clothes and wore a pair of gairers and
grraw sandals., Wich a large wigpping cloth (of five feet
square) he covered the fukusu, '? strerched it with a piece of
board called kenkonbar ay tied it all up in the middle
with a rope called nakayui. Packing all the needs for his
Journey in the fukusu, Eu wrapped it with the ¢leth and
carried ir on his back,

KEyomi was dressed this way when he met Kyufd, who asked
suspiciously about his unusual appearance: "“Hey, what a crazy-
looking friemd. May I ask Enu why {nu are so oddly dressed?”
Kyomu responded: "Once, Fuke, the late great Zen mascer,
wandered about ringing the taku En towns, like a possessed
man. 1 would like to emulate his wirtus."

“In addition,” Eyomua concinued, "1 have made a new
ordinance: che basket-hat is o be called tengal ("canopy"):
it shall be irreverent for a man engaged in ese rellglous
susterities to take off the basket-hat. His face sust be
covered with it when he seece others. The idea L3 to assu=e a
1ife of seclusion even in towm. When a fellow-priesc [of this
gect] dies, he must be seated on his fukusu covered with a
large piece of cloth, tied wicth & rope lnikn{uil and buried.
His tombstone is to be made of the board called kenkonbari.
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The kyotaku will be performed as the funeral service, This
ritual will be the single highest wish for a priest dying
in his itinerancy. What do you think abour this ordinance?"

Eyofa was highly impressed by Kyomu's idea and saifd,
Ill is gquite reasonable and sensible.” Then Eyofd took hia
eave,

'E'I!'!’-ll.ftil.‘. Eyomu made a tour areund the Five Home
Provinces<? and rhe Seven Districre<d of Japan, p}.a}ri.r.ﬁ the
l'.j'ﬂtlhl. Whan ?&ﬁpli im!llu.i:'ld. tho and what are ™ ha
would answer, "I am &4 monk called Eyoma." Hence rﬁ:unnm:
"Kyomuso"Z% came to be used to duiﬁ:u monks of this sect.
The mmber of disclples modelling chemselves upon Kyomu
increased in varlous provinces, Some ecizn:ric fellows 'un-'rg
an '.I.:nnv:hlig around the head,?5 visors, and & long sword<?
or a dagger.<8

Returning to GSshidl, Kyomu resided for & while in the
Eii. borhood of Shiga and passed on the cradiciom [of the
yotake] to a disciple named GLdT. GidT handed it down o
Jiel. Passing through q.'lEhI: pnorations from Jicld, the
tradition reached Chirai,Z9 The elght monks of the eight
penarations: Jit®, Kashf, Kdrai, JikT, Echid, Ichimaku,
Fumy¥ and Chirai. ]

By chat time, the name 'I-l:]'l:rl:u!cu. had been .Eurg,ur_l‘_l;ln-
fmly the name “"Kyorel,” as the title of a musical plece, was
known. In both China and Japan the flute has commonly been
called shakuhachi.3? Hobody knows who gave it that name.

Chiral caught the tradition te the present writer
[Torwd], who handed iv down oo Mufd., Howewer, Mufl later
studied the f£lure wirh other teachers and plaved in
inmmerable scyles.3l
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